Modifying a Learned Concept

Since you can go a long way playing line Ideas for Dom7b9 chords via arpeggios or scales, you can utilizing the m7b5 arpeggio by modifying a small part of what you already know in the m7b5 arpeggio: A C Eb G .... but, let’s just flatten the 7th (b7) and play an F# instead of a G.

For Example: B7b9 -- play an Am7b5 arpeggio but play the b7 (or 6th) --  just flat the 7th (G) of the already learned Am7b5 arpeggio: since you already know the m7b5 arpeggio 

well enough to simply flat the 7th degree... 

Play: A C Eb F# or A B C Eb F# ... over a B7b9 or D7b9 or F7b9 or Ab7b9 

( … this works because its a diminished arpeggio .. has 3 minor 3rds...) but the point is to utilize what is already known and learned and simply modify one component .... 

...Of course, the Cm7b5 and Ebm7b5 and F#m7b5 arpeggios with the b7 (6th) of each will work also with their dim.7 chords and the following dom7b9s 

B7b9 = B Eb F# A C ... also works on 

D7b5 = D F# A C Eb

F7b5 = F A C Eb F#

Ab7b5 = Ab C Eb F# A

Half/Whole diminished scale: B C D Eb F F# Ab A

Whole/Half diminished scale: A B C D Eb F F# Ab 

Both scales can be played either on a Diminished chord or a Dom7b9 chord … the general rule is: for Dom7b5 use the Half/Whole step … and for the Diminished 7th use the Whole/Half step scale …

I like to used both scales interchangeably with both families of chords (Dim7 and Dom7b9)… I like to start from any place in either scale and pick ouut an arpeggio:

For example: take the Half/Whole scale, B C D Eb F F# Ab A over F7b9  … say start on the Eb  …  F#  … A  … C  … or D … F#  …. A … C …or B   D    F  Ab …

…experiment by starting on any note of either scales to be played over B7b9 or

D7b5 or F7b5 = F A C Eb F# or Ab7b5 …. 

..and, of course, that brings us also to the original idea here, to play the m7b5 arpeggio w/b7 over B7b9 or D7b5 or F7b5 or Ab7b5 from any of the chord degrees in these chords and their neighboring Diminished chord:

B7b9 = C Dim7 

D7b5 = Eb Dim7

F7b5 = F# Dim7

Ab7b5 = A Dim7

