Diminished Scale Chord Melody Harmonization

Harmonizing the Diminished scale is always fun.

Here’s the Diminished scale in C: C D Eb F Gb Ab A B

Here’s one way I sometimes harmonize this scale for chord melodies…

C Dim.7 ---> D7--->EbDim.7--->F7--->Gb Dim.7--->Ab7--->A Dim.7--->B7

(I say "one way' because it depends so much on the actual piece how and what you harmonize over any particular scale, non-scale, chordal, or non-chordal degree...)

(...you can always add the b9 to the Dom.7 chords also ... this also makes it a Diminished 7th chord a half step up from the Dom. 7th ... many times I'll put the b9 in the bass especially for walking the chord to the next harmony...)

I like the use of plain old vanilla Dom. 7 in between two diminished chords, especially when harmonizing scale and non-scale (or non chord tones) tones, as in the following:

1. 9th as a melody note: say melody is D on top of a C Dim.7 harmony ---> you can go with a number of alterations fitting the D (like Ab7#11, etc, etc ... that have the dim. flavor) ... but it is refreshing to just go with the 2 chord above: D7 (or D7b9) ... or F13 ....or F13b9...or Eb Dim7...or B7#9 ....

...all of these work ... but, my first choice would be D7 ... also, depends on the tune and phrase and from where and to where the chord and melody is going ...

2. 4th as melody note: if melody is F on top of C Dim7 harmony----> my first instinct is play a F7 (or F7b9 or GbDim7) ... next choices: D7#9 (Ab Dim.7)...or Ab13...or Ab13b9...or B7#11

3. #5 as melody note: if melody is Ab on top of C Dim7 harmony---> my first choice is Ab7...or ADim7...or B7#9(Gb Dim.7)...or D7b9#11...or F7#9..or B13b9

4. 7 as melody note: if melody is B on top of CDim7 harmony---> my first choice would be B7 (or B7b9) ... in many cases I will also use the major 7 on top of the diminished chord: B on top of C Dim.7 -- which is enharmonic B7b9 ...next choices: D13 (or D13b9)...or Ab7#9 (Eb Dim.7)...or F7#11 ...

This opens a number of very interesting possibilities for harmonization of melody on top of harmony suitable for chord melodies ... 

The examples above can be interchanged with each other ....

For example: the dominant 7ths., as they progress in minor 3rds, they can be substituted for each other, just as their diminished neighbors can be …

Also, any note in the Dom7b9 chords in minor 3rds that are related to Diminished 7th chords a half step above them, such as: B7b9, D7b9, F7b9, Ab7b9, contain the same notes: C A Eb F# - you can take any of these notes as a root in a Diminished 7th chord:  

B7b9 = C Dim.7

D7b9 = Eb Dim.7

F7b9 = F# Dim.7

Ab7b9 = A Dim.7

Just think of how this can help you when you solo. If you treat C Dim7 as B7b9, you can solo over the diminished chord using the dominant 7b9 arpeggio or related scales like the Locrian or Super Locrian (see my Harmony Manual), and/or as the 7th. mode of the Melodic minor (as an altered dominant chord): B7b9 : B C D Eb F G A 

The point is to experiment and try different combinations....

